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Prosodic captions
Includes loudness (loud / 
quiet), pitch (high / low), 
duration (fast / slow), etc.

Affective captions
Includes valence (positive / 
neutral / negative), and 
arousal (calm / excited)
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Easy to read

Understanding speaker’s emotions

Mentally demanding

Felt hurried / rushed 



Ease of reading

Low distraction

Intuitiveness

Clarity of emotional representation


